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Seattle Opera Rigoletto Tickets On Sale August 30, 2004
Josephson Sings Title Role
Amsellem and Lopardo Make Seattle Opera Debut

Seattle—Ticketsgo on salefor Rigoletto, Seattle Opera' s second production of the season, on August 30,
2004. Verdi’stragedy of revengefeatures such familiar tunesas” Ladonnaée mobile (Womanisfickle)” and
great ensemblepiecessuch as“Bellafigliaddl’ amore (Fair daughter of love).” Theoperaroutingly makesthe
“topten” favoritelistsof operagoersfor itsmusi ¢ and dramatic characters.

American baritone Kim Josephson, who made his Seattle Operadebut as Jack Rancein Puccini’s Fanciulla
del West last season, singsthetitlerolein the Opening Night (Wednesday/Saturday dates) cast. Josephson has
sung Rigoletto for the Metropolitan Opera, SantaFe Opera, and Lyric Operaof Chicago. French-American
soprano Norah Amsellem, in her Seattle Operadebut, singstheroleof Rigoletto’sdaughter, Gilda. Recent
rolesfor AmsallemincludeViolettain Verdi’s Traviata at Teatro Real in Madrid and the Deutsche Oper Berlin,
and Liuin Puccini’s Turandot at the Teatro Carlo FeliceinItaly. Also making hisdebut here, American tenor
Frank Lopardo singsthe Duke of Mantua, arolethat he has sung for the Metropolitan Opera, Paris Opera,
ViennaState Opera, and many others.

For the Sunday/Friday cast, baritone Stephen K echulius makes his Seattle Operadebut as Rigoletto. Kechulius
has sung Rigoletto for North American and European companies, and thismarkshistenth production singing the
titlerole. Inthe same cast, American soprano SandralL épez (Gilda) and Mexican tenor Rall Hernandez (the
Duke) maketheir Seattle Operadebuts. L Opez’ srecent creditsincludeAdinain Donizetti’sElisir d amorewith
El Paso Opera, Violettain Verdi’s Traviata at OperaNorth, and Adelein Johann Strauss Jr.’s Fledermaus
with Palm Beach Opera. Hernandez hasalong history of singing the Duke, having sungtheroleat theMet,

New York City Opera, Glimmerglass Opera, OperaPacific, and Deutsche Oper am Rhein among others.

Director LindaBrovsky made her Seattle Operadebut directing Lafille du regiment during the 1989/90
season and returned to the company to direct The Merry Widow, La cenerentola, L’ elisir d’amore, Die
Fledermaus, Il barbieredi Sviglia, and, in 2002, Madama Butterfly. Thistime, she haschosento movethe
time period of thisRigolettoto Mussolini’sitaly of the 1930s. New costumeshave been designed by Marie
Anne Chiment in her Seattle Operadebut. Set designer Robert A. Dahlstrom, whose most recent creditsat
Seattle Operainclude the 2003 production of Beethoven's Fidelio and the 2004 production of Richard
Strauss' s Ariadne auf Naxos, has adapted his 1988 set designsfor thisnew time period. For moreinformation
onthetransformation of Mantua, seeBehind the Scenes’ on www.sesttl eopera.org.

Edoardo Mller returnsto Seattle Operato conduct al performances. Mller made his Seattle Operadebut
conducting Donizetti’s Anna Bolena in 1991 and has since conducted here Rossini’sBarbieredi Svigliain
1992 and 2000, Puccini’s Turandot in 1996, and Bellini’sNormain 1994 and 2003.

Ticketsfor Rigoletto go on saleto the public August 30, 2004. Ticketsare priced from $42to $129.
Rigoletto will runfor ten performances: October 16, 17, 20, 22, 23, 26, 27, 29, 30, and 31.
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Music by Giuseppe Verdi

Libretto by Francesco MariaPiave

(after theplay Leroi s amuse by Victor Hugo)
Inltaianwith English Captions

Premiere: Venice, Teatro LaFenice, March 11, 1851
Seattle OperaPremiere: February 1965
L ast Seattle OperaPresentation: April/May 1995

All performancestakeplaceat Marion Oliver McCaw Hall, Seattle, Washington

Ten performances. October 16, 17 (matinee), 20, 22, 23, 26, 27, 29, 30, and 31 (matinee), 2004
Approximate Running Time: 3 hours, including 2intermissions

All evening performances of Rigoletto beginat 7:30 p.m., thematineeat 2:00 p.m.

RiGoLETTO TICKET | NFORMATION
Singleticket prices. $42t0$129
Singleticketsgoonsale: August 30, 2004
Seattle OperaTicket Office: 206-389-7676/800-426-1619
OnlineOrders. www.sesttleopera.org

RIGOLETTOARTIST I NFORMATION

Rigoletto: Kim Josephson/Stephen Kechulius* t Conductor: Edoardo Muller

Gilda: Norah Amsellemt/SandralL 6pez* t Director: LindaBrovsky

Duke of Mantua: Frank Lopardot/Radl Herndndez* 1 Set Designer: Robert A. Dahlstrom
Sparafucile: Perry L. Brown Costume Designer: Marie Anne Chimentt
Maddalena: Mary Ann McCormick Lighting Designer: Thomas C. Hase

Count Monterone: Jason Grant Hair and Makeup Designer: Joyce Degenfelder
Giovanna: Emily Clubbt Scenery: Seattle Opera Scenic Studios (1988,

Count Ceprano: Byron Ellis revised 2004)

Countess Ceprano/Page: Julianne Gearhart Costumes. Sesttle Opera Costume Shop (2004)

Borsa: Doug Jones

*Qctober 17, 22, 26, 29, and 31 only 1 Seattle Opera debut
Marullo: Barry Johnson

This production of Rigoletto is sponsored by The Boeing Company with additional support from American Airlines, Key Bank, and
Cossé International Securities. Frank Lopardo’s performances are made possible in part by generous support from the James and
Sherry Raisbeck Singers' Endowment.

HH#

Founded in 1963, Seattle Opera has developed into one of the leading opera companies in the United States. The company is recognized
internationally for its theatrically compelling and musically accomplished performances, especially the Opera’s interpretations of the works of
Richard Wagner.

Seattle Opera is grateful to the following organizations for their steadfast major institutional support: ArtsFund, Bank of America, The Boeing
Company, Classical KING FM 98.1, Charles E. Stuart Charitable Foundation, The James and Sherry Raisbeck Singers' Endowment, 4Culture,
Kreielsheimer Foundation, Wallace Foundation, Microsoft Corporation, National Endowment for the Arts, Nesholm Family Foundation,
PONCHO, City Office of Arts & Cultural Affairs, Seattle Opera Guild, Sherman Clay Pianos, and Washington State Arts Commission. Seattle
Opera is a participant in the Seattle Arts Stabilization Project, a joint venture of the Seattle Arts Stabilization Committee and the National Arts
Stabilization Fund.



