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ArtsFund Honors Seattle Opera Director Speight Jenkins
With “Outstanding Achievement in Arts’ Award

Sesattle—At theeighteenth annual “ Cel ebration of theArts’ luncheon today, A rtsFund honored Sesttle
Opera sgenerd director, Speight Jenkins, withits* Outstanding Achievement intheArts’ award.

Theluncheon was attended by approximately 1,000 Northwest business, civic, and artsleaders. Past
recipientsof the* Outstanding Achievement” award haveincluded playwright August Wilson, glassartist
Dd e Chihuly, painter Jacob Lawrence, and Pacific Northwest Ballet’ sartistic directors Kent Stowel | and
FranciaRussdll. Foundedin 1969, ArtsFund isaunited fund for theartsin King and Pierce Counties,
Washington that grantsapproximately $2.5 million annually to morethan 70 King and Pierce County
nonprofit artsgroupsincluding Seattle Opera.

“We get the best of the best to cometo Seattle because of Speight—because of hisfaithfulnessto the
artform, hisextraordinarily high artistic standards, and for theway in which cast membersaretreated by him
and by the entire company. Onedirector commented to methat Seattle Operaisthe Gold Standard among
operacompaniesintheway peoplearetreated whilethey arehere,” said John F. Nesholm, chairman of
Seattle Opera sBoard of Trustees, during the presentation of the award to Jenkins.

Among Jenkins many achievementsover the past 23 yearsat the head of Seattle Opera, Artsfund noted his
two new productions of Wagner’s Ring des Nibelungen aswell asnew productionsof all of Wagner’s
major operas, theroledebutsof many important singersearly intheir careers, hiswillingnessto recruit talent
from other artsto create memorabl e productions (see below for highlights), and the launching of the Young
ArtistsProgramto devel op new singersm.

At therecent OperaAmericaConferencein Seattle, the president of that organi zation called  Speight the
Wagnerian Rock Star Impresario. But heismuch morethanthat; heisour artistic conscience, our teacher,
our leader and our exemplar,” said Nesholmin conclusion.
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Jenkins becamethe Genera Director of Seattle Operain 1983. Hiscontract wasextended in 2003 for
another ten years, and heiscurrently working on several new projectsfor the company. InAugust, hewill
present thefirst International Wagner Competition (designed to encourage and devel op new singersfor the
Wagner canon) and arevival of Seattle Opera spopular production of Richard Strauss's Rosenkavalier.
Further highlightsof hiscareer can befound bel ow.

The* Celebration of theArts” luncheon was sponsored by Comcast and featured akeynote address by
University of Washington President Mark Emmert. At theevent, ArtsFund also saluted Sam and Gladys
RubingteinwithaL ifetime Dedication totheArtsaward.

Highlightsof Jenkins Career at Seattle Opera

2006

InAugust, presentsthefirst International Wagner Competition at McCaw Hall in Seattle. Eight finalists,
selected by Jenkins' audition tour of the United States, Canada, and Europe, will viefor one of two
$15,000 prizesto be awarded and for the opportunity to be considered for major rolesin company
productions.

PresentsAmerican soprano Carol Vanessin her roledebut astheMarschalininarevival of the 1997
production of Der Rosenkavalier.

Brought famed British director Jonathan Miller to Seattle Operafor thefirst timeto direct Mozart'sCosi
fan tutte. Presented anew production of Verdi’s Macbeth in May, featuring the Seattle debut of Italian
conductor NicolaL uisotti.

2005

Recelved theAnton Seidl Award from theWagner Society of New York in acknowledgment for his“new
and stimulating productionsof all the canonical Wagner music dramas’ aswell ashiswork ontheRing
(Jenkinsisthefirst company director to receivethisaward, which had been previoudly givento James
Levine, Birgit Nilsson, JohnVickers, and JamesMorris).

InAugust, opened asold-out Ring, marking the 30th anniversary of Seettle Opera sfirst presentation of the
completecycle.

2004

Began the calendar year with anew production of Bizet's Carmen, which brokeall previous Sesttle Opera
box officerecordsand sold out 13 performances. Continued the 2003/2004 season with acritically
acclaimed new production of Richard Strauss's Ariadne auf Naxos and ended the season with a
production of Puccini’s Fanciulla del West featuring the return of Andrea Gruber to Seattle Operaas
Minnie
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In November, the 2005 Ring tickets sold out and awaiting list was established.

2003
Celebrated his20th anniversary asgeneral director of Seattle Operaand, in August 2003, produced thefirst
operainthenew Marion Oliver McCaw Hall, anew Rochaix/Isragl production of Wagner’sParsifal.

In October, presented arevised version of Marvin David Levy’sMourning Becomes Electrain anew
production built by Seattle Opera(co-produced with New York City Opera) and directed by Intiman
Theatre' sartistic director Bart Sher. Thismarked the operadebut of Sher, who will makehisMetropolitan
Operadebut in 2006.

2002

Madetransition to Seattle Opera stemporary performance space, Mercer ArtsArena, and commissioned
three new productions specifically designed for the space: Salome (directed by Seattle Rep artistic director
Sharon Ott), Norma, and Fidelio. Brought back to Seattle Operasopranos Christine Goerketo sing her
first Normaand Jane Eaglen to sing her first Fidelio, and introduced contralto EwaPodl € to Sesttle Opera
audiencesin her company debut asAdalgisa

2001” Presented the new Wadsworth/Lynch/Pakledinaz/K aczorowski Ring, conducted by Franz \Vote,
whichwona2001 EDDY (Entertainment Design award). Mike Silverman of Associated Presscalled this
production: “aRing of extrordinary beauty and theatrical vibrancy,” and Joseph Horowitz in the London
TimesLiterary Supplement wrote that Jenkins “version of the great Nibelungen cyclereaffirmshis
company’sstature as North America s preeminent Wagner house.”

2000

Presented Das Rheingold and Die Walkire from the new Ring production, which earned such praiseas*it
showsevery signof beingawinner” fromWall Sreet Journal reviewer Heidi Waleson. Seattle Times
named Jenkinsone of the 150 most influentia people*who shaped the character and course of Seattle and
King County history.”

1999

Presented anew production of therarely performed (inthe U.S.) German masterpiece Der Freischiitz by
Carl Mariavon Weber. Also presented the American operaVanessa by Samuel Barber. Presented the
company’sfirst concert at BenaroyaHall, which featured soprano Jane Eaglen with conductor Gerard
Schwarz and the Seettle Symphony in an all-Wagner benefit for the 2001 Ring.

1998

Presented alandmark new production of Wagner’s Tristan und I solde, directed by FrancescaZambello
and designed by Alison Chitty, with tenor Ben Heppner and soprano Jane Eaglen singing therolesfor the
firsttimeintheir careers. It washailed by the New York Timesas*® a Tristan und | solde for anew century.”
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OperaNewspraised“ Jenkins knack for assembling productionsthat combinethegatrical flair with emotional
communication.”

Presented anew opera, Daniel Catan’sFlorenciaen el Amazonas, in aco-production with Houston
Grand Operaand LosAngeles Opera(also thefirst operaever sung in Spanish at Seattle Opera).

1997

Presented anew production of Richard Strauss' s Rosenkavalier directed by Dieter Kaegi and conducted
by Gerard Schwarz, with setsand costumes by Bruno Schwengl (thisproductionwill beseenagainin
August 2006). Thisproduction served astheU.S. operadebut of AngelikaKirchschlager.

1996
Presented Giordano’s Andrea Chénier, featuring tenor Ben Heppner’sfirst performancein thetitlerole.

1995

Acknowledged by the Seattle Timesasone of the“ Top Achieversof 1995.” Produced fourth and final
presentation of Rochaix/Israel/Sullivan Ring. Announced theteam of Wadsworth, Lynch, Pakledinaz, and
Kaczorowski for 2001 Ring.

1994
Brought tenor Ben Heppner back to Seattleto sing thetitlerolein Lohengrininaproduction directed by
Stephen Wadsworth and lauded as* visually striking, musically rewarding” (Opera News).

1993

Presented anew production of Pelléaset Méisande with setsdesigned by glassartist Dale Chihuly. Parts
of the setshave been featured in the Smithsonian I nstitution and Seattle Art Museum retrospectives of
Chihuly’swork.

1990

Produced Prokofiev’sWar and Peace, heralded by the pressas*the crown jewel of the 1990 Goodwill
Games.” The production wasthe most complete version of the operapresented inthe United States at that
time. War and Peacefeatured the U.S. debuts of many Russian singersfrom the Bolshoi and Kirov
Theatersaswell asAmericansingers.

1989
Presented anew production of Wagner’sMeistersinger von Nurnberg, whichincluded the Seattle Opera
debut of Canadian tenor Ben Heppner singing hisfirst Walther and Helen Donath’sfirst Eva.

1988
Produced Gluck’s Orphéeet Eurydice, directed by Stephen Wadsworth and choreographed by Mark
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Morris. The London Financial Timesproclaimed, “ America smain tribute[to Gluck in the bicentenary
year of hisdeath] wasathoughtful, moving, and beautiful presentation of Orphée by the Seattle Opera.”

1986

Presented Seattle Opera’s second version of Wagner’sRing des Nibelungen, the | sragl/Rochai x/Sullivan
production. Peter G Davisreported in New York Magazne, “ Theresponsibleimpresario is Speight
Jenkins. . . givehim credit for making abrave dream cometrue.”

1984

For hisfirst new production at Seattle Opera, Jenkins presented Moore' sBallad of Baby Doe. The Seattle
Timesannounced: “ If thisproductionisany indication, the Jenkins erapromisesto give Seattle Operasome
banner years.” Also presented hisfirst new Wagner production, Tannhduser.

1983
Appointed Genera Director of Seattle Opera.

Founded in 1963, Seattle Opera has developed into one of the leading opera companies in the United States. The company is recognized
internationally for its theatrically compelling and musically accomplished performances, especially the Opera’s interpretations of the
works of Richard Wagner. In 2006, Seattle Opera presents its first International Wagner Competition, made possible by the Charles
Simonyi Fund for Arts and Sciences.

Seattle Opera is grateful to the following organizations for their steadfast major institutional support: 4Culture, ArtsFund, The Boeing
Company, Classical KING FM 98.1, Charles E. Stuart Charitable Foundation, The James and Sherry Raisbeck Singers' Endowment,
Kreielsheimer Foundation, Microsoft Corporation, National Endowment for the Arts, Nesholm Family Foundation, PONCHO, City
Office of Arts & Cultural Affairs (City of Seattle), Seattle Opera Guild, Sherman Clay Pianos, and Washington State Arts Commission.
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