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SeattleOperaHasltsFirst CFO
KatherineAnder son JoinsOper a Saff

Seattle—Seattle Operahas added anew position to itsadministrative staff: Chief Financial Officer.

The CFO'sdutiesat Seattle Operainclude appraising the company’ sfinancia position; analyzing budget
issues affecting operations; overseeing and directing the devel opment, ingtallation, and integration of Sate-
of-the-art accounting software; maintaining arigoroussystem of interna controls; and preparingthe Opera’'s
annud financia Satements.

The Opera sfirst Chief Financia Officer isK atherineAnder son, who joined the staff thisfall and reports
directly toAdministrative Director Kelly Tweeddale. “What attracted usto Katherine,” says Sesttle
Operd sTreasurer Jeffrey Hanna, “ isher formidable background in financial management and her familiarity
with and involvement in the non-profit, charitable sector. Asour assetsgrow, Anderson’sexperiencewith
cash management should be of great assistanceto us.”

Tweeddale, addressing the significance of thisnew position, and distinguishing it from the position of Finance
Director, explains* Seattle Operahas grown asacompany both in scopeand in sophistication. We have
alwaysbeen awell-managed company, but with an operating budget of approximately $20 millionthat
includesthe management of red -estate assetsand cash investments, we thought thiswas an opportunity for
ustolook strategically to the needsof thefuture. Katherine hasanimpressive background that includes
combining her nonprofit accounting expertise with her background in accounting softwareand systems
integration. Both skillsareessentia to the strategic future of Seattle Opera.”

Anderson comesto the Operaas asenior executive and CPA with more than twenty yearsexperiencein
corporatefinance, investment management, banking, board devel opment and strategic planning, and general
management. Her previouspositionsinclude Chief Financia Officer and Controller for Casey Family
Programs, and Vice-President & Controller for First Interstate Bank of Washington. (Casey, with $3.4
billionininvestment assets, was, during her tenurein the 1990s, the second-largest private operating
foundationintheU.S., providing direct care and advocacy for youth in out-of-home placements
nationwide.) For thelast threeyears, Anderson hasrun aprivate consulting practice.

Anderson hasbeen, and il is, highly activeinthe community. Shehasheld severa Board positionswith
Financia ExecutivesInternational and currently servesonitsNationa Leadership Board. Shehasalso been
involved with Seattle Rotary (1997-2002), with The Bank of New York asaCharter Member of the Client
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Advisory Board (1995-2000), with the American I nstitute of CPAs, Washington Society of CPAS, Women
CPAsof Seattle (President in 1988-89), and L eadership Tomorrow. Anderson hasalong history with
PONCHO, having held anumber of volunteer positionsfrom 1991 to 2005.

Asked why shedecided to leave thefor-profit world for Seattle Opera, Andersonreplies, “Initially, | wasn't
looking for ajobinthe nonprofit sector. But when thisjob description from Seattle Operawas sent my
wal, and | was asked to suggest peoplewho might beright for thejob, | couldn’t resist imagining myself in
the position and facing awhole new set of challenges. | applied! And now | am part of an enthusiastic,
high-impact, arts management team devoted to presenting operaat itsvery best. 1t'swonderful!”

Licensed in Washington State asa CPA in 1986, Anderson received her Education at the Berkeley
Executive Program at the Haas School of Business, Pacific Coast Banking School at the University of
Washington, and at Humbol dt State University in Cdifornia

HH

Founded in 1963, Seattle Opera has developed into one of the leading opera companies in the United States. The company, which
currently presents five productions a year, is recognized internationally for its theatrically compelling and musically accomplished
performances. Seattle Opera’s summer presentations, particularly of Wagner's Ring des Nibelungen, have been acclaimed often
and widely as the Pacific Northwest's premier cultural events.

Seattle Opera is grateful to the following organizations for their steadfast major institutional support: ArtsFund, Bank of America,
The Boeing Company, Classical KING FM 98.1, Charles E. Stuart Charitable Foundation, The James and Sherry Raisbeck Singers’
Endowment, 4Culture, Kreielsheimer Foundation, The Wallace Foundation, Microsoft Corporation, National Endowment for the Arts,
Nesholm Family Foundation, PONCHO, Mayor’s Office of Arts & Cultural Affairs (City of Seattle), Seattle Opera Guild, Sherman Clay
Pianos, and Washington State Arts Commission. Seattle Opera is a participant in the Seattle Arts Stabilization Project, a joint venture
of the Seattle Arts Stabilization Committee and the National Arts Stabilization Fund.



